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area’s employed labor force works at agriculture, construction, or manu-
facturing. For Boston this figure would be 3495, for New York 31%.
This is not meant to imply that anyone who works in such a capacity will
be a cultural boor, but rather to indicate that a significantly large per-
centage of the population of the Cleveland area works at just those oc-
cupations which would most likely make them wish to spend their eve-
nings at home. The white collar workers, on the other hand, who might
be most likely to spend their evenings in the glamor and whirl of the
city make up five percent less of the population of the Cleveland area
than of that of Boston or New York. And with the smaller population
here this fact is of even more significance for the arts.

Another group who might be expected to patronize cultural en-
deavors are those 1nvolved in education. In the New York arca 178,643
persons are cm%)loyed in the ficld of education; in Boston 6.4,089. In
Cleveland this figure is only 30,035. Among those enrolled in college
within its area, Cleveland fares even worse. It has only 21,720 college
students as compared with 77,644 for Boston and 201,984 for New York.
Caught between a large population that does not wish to spend its leisure
time in the city and a somewhat diminutive student-teacher porpulation,
Cleveland’s cultural institutions put their wares forth before less than
full houses.

One other aspect of Cleveland's culture remains to be examined.
In cities that arc generally considered culturally alive there are frequent
one-night and controversial presentations which are generally well at-
tended. A comparison of the entertainment page of a Boston or New
York newspaper with a Cleveland counterpart would reveal the disparity.
Concerts, plays, movies, and exhibits that arc frequently challenging and
always uncommon abound. They are absent from Cleveland. An under-
ground movic by one of the "unknown” American film-makers would
probably be unable to find an audience or even a theater willing to pre-
sent it in this area. Prominent art dealers have had to abandon the city.
No group of university players in this area would dare to present a pro-
duction of The Balcony such as that given in combination by Harvard
and Radcliffe students. But in cities that are culturally alive the unpopular
is a measure of the very cultural awareness. Under such conditions those
who do patronize the arts in Cleveland lay themselves open to the charge
of attencﬁng for prestige or social recognition. The late Dobama Theater
was not “a place to be seen at” and it is no longer with us.

If these, then, are the conditions under which Cleveland partakes
of culture, what are the chances for improvement? It is a question over
which a liberal who wishes for a better general level of culture is apt
to stumble. If the populace, even when better exposed to the arts, still
refuses to patronize them are they to be shoved dqwn the populace’s
throat? Desire must be tempered with the realities. If Cleveland, com-
g:ratively young as it is, remains a blue collar city it cannot expect to

come a midwestern Athens whatever first-rate cultural institutions it
may provide. The average man certainly should spend his leisure time as
he sees fit, even if his occupation plays a large role in his selection. But
there are certain indications of advancement. One of these is the univer-
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connotes a ficry, fierce, ambitious person. From the Oxford Claciical Dic-
tionary we lcarn the following:

In mythology Pyrthus was the son of Achilles and Deidameia.
After his father's death he was sent for to Troy by the Greeks, be-
cause his presence was one of the necessary conditions for the taking
of the city, Odysscus acting as messenger. Arrived there, he showed
himself a notable warrior and wise counscllor, killing among others
Euryphylus, son of Telephus. He was onc of the chesen party who
manned the Wooden Horse, and came through that and the other
dangers of war unharmed . . . There is, however, a curious double
version of the story of his visit to Delphi, which left its mark on
Pindar. In the sixth Pacan it is said that Pyrrhus, having been fetched
from Scyros and taken to Troy, incurred the wrath of Apollo by
killing Priam at the altar of Zcus Herceius; the god therefore swore
that he should never reach home.

In looking for the story of Pyrrhus in the Adenerd, 1 found that it
is presented in the sccond book, lines 469-556. In these lines we have
the description of Pyrrhus, the storming of Priam’s palace by Pyrrhus and
his companions. Priam girding himself for battle against the protests of
his wife, Hecuba; Pyrrhus killing Polites, onc of Priam’s sons; and finally
Pyrrhus killing Priam, only after Priam utters his maledictions against
him and vainly trics to strike him with his sword.

The first time he is mentioned by Virgil, Pyrrhus is described as
coruscus, that is “gleaming in a bronze light.”” Compate this with Shake-
spearc’s opening lines wherein Pyrrhus is described as having “sable arms,”
a “black purposc and black complexion.” There is an obvious contrast
in the two versions. Shakespeare does this to give special emphasis to the
fact that Pyrrhus in Hamlet's mind was a vile king-kitler as was Hamlet’s
own uncle. And as a vile character Pyrrhus could hardly be described as
gleaming and brilliant. We will now look at the Virgilian account of
Priam’s death:

Pyrrhus presses on with the strength of his father; neither bar-
riers or the guards themselves have the power to withstend him;
the door gives away bv the frequent strokes of the battering ram and
the door posts torn away from the hinges fall in. He makes his pas-
sage by force: the Grecks burst through the entrances and entering,
slavughter the first people they mect and they fill the palace with
soldiers. Not so violently a foaming river when its banks have burst,
has poured forth overcomes the opposing dams and is borne with its
torrents over the ficld raging in a mass, and through all the plains
drags the herds with their stables. T mysclf (Aeneas) saw Pyrrhus
raging with slaughter along with the two sons of Atrcus (Agamemnon
and Menalaus) on the threshold; I saw Hecuba and her hundred
daughters-in-law, and Priam defiling with his blood through the al-
tars the flames which he himseclf had consecrated. These fifty bridal
chambers, the so great hope of descendants, the door post lordly
with foreign gold and spoils, all fell prostrate; the Greeks hold
sway the places where the fire died out.

Perchance, you may cven ask what were the Fates of Priam.
When he saw the downfall of his captured city, and the threshold
of his palace torn down, and the enemy in the middle of his sanc-
tuary, the old man vainly put his long unused armor on his shoulder
trembling with old age and girds himself with his useless sword,
and destined to die, bears himself against the thick enemy. In the
middle of the palace beneath the open vault of the sky there was a
huge altar, next to it was an ancient laurel tree leaning over the
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Chaucer in Maytime

JOHN COVOLO

Now winter 1s upon us like a clamp

And our whole world is frozen and unsprung.
Iron-lodged in winters hard core, I am

All suddenly beset by a vision.

It is of Chaucer, who I/)i.rJifJ‘l day

Of the month that's called the May

Has got up early and come out,

Leaving tne City with a shout—

His shout's for gladness of the Spring
That now to him is beckoning.

Hungrily breathing the sweet warm air
And lifting his pale face 1o the new sun,
He feels the soft breeze playing in bis hasr
And breaks into a child’s capering run.
His work and joy will not be eased

Till he has visited all these

Neat English fields still wet /mm nighttime showers
To see the daisies and the gillyflowers.

Such is my vision from winter's hard core.

Outside the sky is bieak, snow bas just begun.

I find it hard to think that Spring will come.

My room stinks from tobacco. Tight shut’s the door.
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